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Abstract

This article was written to present how to create a good sound quality of woodwind instruments, namely clarinet and
saxophone, which are musical instruments that are commonly used in bands of schools and universities, such as marching band b ands,
combos. They are basic bands that students, as well as those who are interested in music, basically have an opportunity to experience,
learn, and practice musical skills. Therefore, the musicians must apply the knowledge to customize the materials, especially the reed,
which is an important piece of equipment that makes the sound of the instrument good quality. Reed adjustment, in addition he lps with
better sound quality, and also affects the difficulty while performing the instrument, that is, if the musicians are able to adjust the reed
properly, it will make blowing task easier and more enjoyable. On the other hand, if they don’t adjust the reed properly, it will make
blowing task difficult, they may get tired, or they may not have fun with it and finally, they may give up the intention to practice.
Therefore, adjusting the reed is considered an important skill for those who want to learn the music. This article presents h ow to adjust the
reed which is an important device that is the source of sound from studying and searching information from various sources, and together

with the experience of the author playing and teaching about single tongue woodwind instruments for more than 10 years.
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Figure 1 Oboe [8]
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Figure 2 Bassoon [9]

Figure 3 Core Anglais [10]
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Figure 7 Single reed [11]

]
Soprano Alto Tenor Baritone’, Bass
saxophone saxophone saxophone saxophone saxophone

Figure 5 Saxophone [12]

Figure 6 Clarinet [13]

(BD bass clarinet, basset horn (in F with telltale low C extension), A clarinet, Bb clarinet, C clarinet, Eb clarinet)
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Figure 10 Figure 10 Basic Equipment for adjusting reeds [15]

o v LY o Y} 9 a A " a a A v Y dq vo o '
1uﬂ15ﬂiﬂLlﬁqauuua’]ﬂﬂLliﬂZ‘I‘ﬂ55La\jﬂ@\jﬂ\uﬁﬂ\jﬂ@aﬂquqp‘lﬂﬂﬂ@]wi@mlll E]fJNhli fﬂqﬂuuﬂiﬂﬂ’]ﬂqiﬂﬁuuﬂq

Y ) £ o ) Qy o a 4 4
U Tﬂﬂﬂi$°VHﬂT5llN’t‘)fJNE‘NUl‘]JfJ\Wn!L'Vi“LN*]J’t‘NauTﬂﬂﬂmﬂﬂw\l‘ﬂigﬂi‘)ﬂllazﬂW@‘ﬁﬂmﬂﬁﬁ

N
9
T3H3
2
G 1
H
214 v
5 5
6 6
7 P 7
i
ks .
[ !\
8

Figure 11 Part of the Reed [15]
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